
http://www.orphancameras.com
http://www.orphancameras.com


Donated to www.orphancameras.com



Donated to www.orphancameras.com



CONTENTS

Get t ing  Acqua in ted
Page

I  n t r od  uc t i on  4
H o w  t o  o p e n  t h e  c a m e r a  5
H o w  t o  c l o s e  a n d  c o v e r  t h e  c a m e r a  6
H o w  t o  h o l d  t h e  c a m e r a  7
H o w  t o  u s e  t h e  v i e w f i n d e r  B
H o w  t o  f o c u s  t h e  c a m e r a  9
W h a t  y o u  s h o u l d  k n o w  a b o u t  y o u r  f i l m  1 0
W h a t  t h e  F i l m  S p e e d  D i a l  d o e s  .  1 1
W h a t  t h e  L i g h t i n g  S e l e c t o r  d o e s  1 2
P r a c t i c e  t h e  1 ,  2 ,  3  s y s t e m  1 4

C h e c k  t h e  t e m p e r a t u r e  I  l t ' s  i m p o r t a n t
H o w  t o  m a k e  p r i n t s  I i g h t e r  o r  d a r k e r
B l a c k  a n d  w h i t e  p r i n t s  m u s t  b e  c o a t e d
H o w  t o  u s e  t h e  C o l d ' C l i p  w i t h  c o l o r  f i l m
T r o u b l e s o r n e  l i g h t i n g  s i t u a t i o n s  t o  a v o i d
Fas t  f ocus ing  f o r  p i c t u res  made  w i t h  3000  speed  f i lm
H o w  t o  u s e  3 0 0 0  s p e e d  f i l m  i n  d i m  l i g h t  w i t h o u t  f l a s h
F l a s h  p i c t u r e s

Miscel laneous
Y o u  m u s t  t a k e  c a r e  o f  y o u r  c a m e r a  3 6
S o m e  h e l p f u l  a c c e s s o r i e s  3 8
A  f i l t e r  c a n  p e p  u p  b l a c k  a n d  w h i t e  s c e n i c s  3 9
C lose -ups  and  po r t r a i t s  a re  easy  w i t h  t hese  dev i ces  40
C o p i e s  a n d  e n l a r g e m e n t s  4 l
P i c t u r e  t r o u b l e s ,  t h e i r  c a u s e  a n d  c u r e  4 2
Pro tec t  f i lm  and  camera  f r om hea t  47
Where  t o  w r i t e  f o r  i n f o rma t i on  47
War ran t y  47
I  i s t  o f  r e n a i r  s t a t i o n s  4 8

2 7
2a
2 9
3 0
3 2
3 3
.14

? 6

Operat ion
H o w  t o  l o a d  a  f i l m  p a c k
H o w  t o  s e t  t h e  c a m e r a  f o r  3 0 0 0  s p e e d  f i l m
T i p s  f  o r  g o o d  n a t u r a l  l i g h t  b l a c k  a n d  w h i t e  p i c t u r e s  .
H o w  t o  s e t  t h e  c a m e r a  f o r  7 5  s p e e d  c o l o r  f i l m
T i p s  f o r  g o o d  d a y l i g h t  c o l o r  p i c t u r e s
H o w  t o  t a k e  a  p i c t u r e
H o w  t o  d e v e l o p  t h e  p r i n t
l f  n o  y e l l o w  t a b  a p p e a r s

2

1 5

1 9
2 0
2 T
2 2

2 6

230Donated to www.orphancameras.com



Fold ing view/rangef inder

Shutter release

Rangef inder pushbutton

Smal l  whi te  tab s lo t

Large yel low tab slot door

3-e lement  lens,  114mm.,  f /8 .8

Lig hten/darken control

Shutter cocking lever

Rangef inder pushbutton

Lighting Selector

Electr ic eye

Flash outlet (f lashbulbs only)

Fi lm Speed Dial

Lighting Selector Knob

230 Donated to www.orphancameras.com



HOW TO GET THE MOST OUT OF THIS CAMERA

Before you load your camera with f i lm, please be sure
to  read care fu l l y the f i rs t twosec t ions  in  th is  book le t :  Get t ing
Acqua in ted ,  and Opera t ion  ( the  pages w i th  co lo red  edges) .
As you read the text and look at the pictures, go through
a l l  the  mot ions  o f  us ing  the  camera  -  w i thout  f i lm.  Then
you ' l l  be  comple te ly  fami l ia r  w i th  i t  be fore  you make your
f i rs t  p ic tu re .

This is one of the world's easiest-to-use cameras, once
you unders tand a  few s imp le  techn iques .  However ,  i t  i s
very  impor tan t  tha t  you  learn  the  bas ic  opera t ing  s teps  or
you ' re  bound to  waste  f i lm and money and be  d isappo in ted
wi th  your  p ic tu re  resu l ts .

Once you ge t  the  s imp le  opera t ing  rou t ine  down pat ,  load
a f i lm pack. We suggest that you start with 3000 speed
b lack  and wh i te  f l lm.  P lease remember  tha t  even the  f ines t
camera  and f i lm need some he lp  f rom the  photographer  i f
they are to produce good pictures. That help can be summed
up in  one sentence:

Plan and think before you shoot.

As a quick guide to help you get a good picture every t ime,
here  are  some he lp f  u l  h in ts .  They ' re  impor tan t .

1. Always have the l ight on the subject coming from behind
you. For best color pictures place your subjects in bright
sunsh i  n  e .
2. Move in close, to get a big image in the print.

3. Focus careful ly, to get sharp pictures.

4. Choose colorful subjects for your color pictures.

5. Pick a good background, part icularly with f lash.
6. Pul l  the tabs correctly.
7. Time development careful ly,
8. Keep an eye on the temperature.

As you go through this booklet you' l l  f ind these points
explained in detai l .  They can make the dif ference between
gett ing good pictures and poor ones.

4
' i&6- : , * . i - . - . . .
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HOW TO OPEN THE CAMERA

Magne t  ho lds  cover  down.  L i f t  back  edge . 2.  You can le t  cover  hang down or to  remove i t ,  push spr ing (A)  and l i f t .

r,tu?.*z
4, Li l t  f inder up and back;magnet wil l  gr ip i t .  5. Raise button No. I  ;  this unlocks camera front. 6. Pul l  camera front out as lar as i t  wi l l  g0.

Pl{oTO 6, IMPORTANT: Be sure to pul l  the camera tront into place. l l  the front isn't  tul ly out and locked, your prints
ou l  un t i l  t he re  i s  a  de f i n i t e  c l i c k  and  t he  l ock ing  ba r  (A )  snaps  w i l l  come  ou t  a l l  b l ack ,  o r  bad l y  b l u r red .

GETTING ACQUAINTED

230

This  book le t  is  des igned to  f i t  neat ly  ins ide the camera cover ,  under  a  spr ing c l ip  (photo 2) .
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HOW TO CLOSE AND COVER THE CAMERA

.  a v ' a t
,  d o  '

Press down on the lock ing bar .  Th is  A magnet  ho lds the f inder  up.  Fo ld
re leases the f ront  o f  the camera.  Push the f inder  down gent ly .  Try  not  to  bang
the  f r on t  i n  a l l  t he  way  un t i l  i t  l ocks .  i t  on  t he  camera .

When storing the camera be sure that nothing presses on the No.2
button; i f  i t 's depressed even sl ightly, the battery may be drained.

5

l f  you have removed the cover :  to  re-
p lace i t  s l ide the h inge down over  the
lock  sp r i ng  un t i l  i t  snaps  i n to  p l ace
( top) .  Swing the cover  up and over ;  the
magnet  on top of  the camera wi l l  ho ld  i t .
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THE CAMERAHOW TO HOLD

,o*,ro*rAL: Grio l- '" ' i#; ;; i ' ; . '% "." uor?,o,."ringeis on
t h e  N o .  1  b u t t o n s ; y o u  c a n  e a s i l y  s h i f t  t h e  r i g h t  f o r e f i n g e r  t o
t h e  N o . 2  b u t t o n .  T o  s t e a d y  t h e  c a m e r a ,  p r e s s  y o u r  e l b o w s
i n t o  y o u r  r i b s ;  r e s t  t h e  c a m e r a  a g a i n s t  y o u r  n o s e .

230

q
(

V E R T I C A L :  G r i p  t h e
p i c t u r e ,  t u r n  i t  s o  y o u r
a g a i n s t  y o u r  f o r e h e a d

i s  b e l o w .  B r a c e  t h e  c a m e r a

c a m e r a  a s
r i g h t  h a n d
a n d  f a c e .

GETTING ACQUA!NTED
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HOW TO USE THE VIEWFINDER

L o o k i n g  t h r o u g h  t h e  v i e w f i n d e r  w i n d o w  ( A )  y o u ' l l  s e e  a
b r i g h t ,  w h i t e  b r o k e n  l i n e .  F r a m e  t h e  s c e n e  w i t h  t h i s  l i n e .
A l w a y s  t r y  t o  l o o k  t h r o u g h  t h e  c e n t e r  o f  t h e  w i n d o w  a n d
c o n c e n t r a t e  o n  y o u r  s u b j e c t ,  n o t  o n  t h e  w h i t e  l i n e .  l f  y o u r

8

sub jec t  i s  ve ry  c lose  (3Yz f t . ,  f o r  examp le ) ,  a l l ow  a  l i t t l e  ex t ra
s p a c e  b e t w e e n  y o u r  s u b j e c t  a n d  t h e  t o p  f r a m e  l i n e  ( a b o v e ) '

l f  n o t ,  y o u  m a y  a c c i d e n t a l l y  c u t  o f f  t h e  t o p  o f  s o m e o n e ' s
h e a d  i n  y o u r  p i c t u r e .
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HOW TO FOCUS THE CAMERA

Look through here a t  the br ight  spot .  r

GETTING ACQUAINTED

No.  I  but tons.

H o l d i n g  t h e  c a m e r a  h o r i z o n t a l ,  p l a c e  y o u r  f o r e f  i n g e r s  o n
b o t h  l , l o .  1  b u t t o n s  a s  s h o w n  a n d  p u s h  t h e m  a l l  t h e  w a y  t o
y o u r  l e f t .  L o o k  t h r o u g h  t h e  F o c u s  w i n d o w  a n d  a i m  t h e  b r i g h t
s p o t  i n  t h e  c e n t e r  a t  a  n e a r b y  s u b j e c t  ( a b o u t  5  f t .  a w a y ,
f o r  e x a m p l e ) .  Y o u  s h o u l d  s e e  t w o  i m a g e s  o f  y o u r  t a r g e t  i n

230

^11

t h e  b r i g h t  s p o t ;  t h i s  m e a n s  t h a t  t h e  c a m e r a  i s  n o t  f o c u s e d
f o r  t h a t  d i s t a n c e .  P u s h  t h e  N o .  1  b u t t o n s  b a c k  a n d  f o r t h  u n t i l
t h e  t w o  i m a g e s  b e c o m e  o n e  -  s h a r p  a n d  c l e a r .  N o w  t h e
c a m e r a  i s  f o c u s e d .  F o r  v e r t i c a l  p i c t u r e s ,  f o c u s  w i t h  t h e
c a m e r a  h o r i z o n t a l :  t u r n  i t  t o  a i m  a n d  s h o o t .
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WHAT YOU SHOULD KNOW ABOUT YOUR FILM

T h i s  c a m e r a  u s e s  P o l a r o i d  L a n d  p a c k
f i l m s .  A t  p r e s e n t  t h e r e  a r e  t w o :  3 0 0 0
s p e e d  b l a c k  a n d  w h i t e ,  T y p e  1 0 7 ,  a n d
7 5  s p e e d  c o l o r ,  T y p e  1 0 8 .  T h e r e  m a y
b e  a d d i t i o n a l t y p e s  o f  f  i l m  i n  t h e  f  u t u r e .

Y o u  m u s t  k n o w  t h e  f i l m  s p e e d  n u m -
b e r ,  3 0 0 0  o r  7 5 ,  t o  s e t  t h e  c a m e r a
con t ro l s  co r rec t l y  ( see  oppos i te  page) .
H o w e v e r ,  i f  y o u  f o r g e t  t h e  n u m b e r ,  j u s t
l o o k  a t  t h e  f i l m  i n s t r u c t i o n  s h e e t .

T h e  f i l m  s p e e d  n u m b e r  d e s c r i b e s
h o w  " f a s t "  ( l i g h t  s e n s i t i v e )  t h e  f  i l m  i s .
F o r  e x a m p l e ,  7 5  s p e e d  f i l m  i s  t a i r l y
" f a s t "  b u t  s h o u l d  b e  u s e d  i n  b r i g h t
d a y l i g h t  o r  w i t h  f  l a s h  f o r  g o o d  r e s u l t s .

H o w e v e r , 3 0 0 0  s p e e d  b l a c k  a n d
w h i t e  i s  4 0 X  a s  " f a s t "  a s  7 5  s p e e d
c o l o r  f i l m ,  s o  y o u  c a n  m a k e  p i c t u r e s
w i t h  i t  w h e r e  t h e r e  i s n ' t  e n o u g h  l i g h t
t o  u s e  7 5  s p e e d  f i l m .  O f  c o u r s e ,  y o u
c a n  u s e  3 0 0 0  s p e e d  f i l m  i n  d a y l i g h t  o r
w i t h  f l a s h ,  t o o .

T h e  P o l a r o i d  f i l m  p a c k  c o n t a i n s  a l l

10

t h e  m a t e r i a l s  t o  m a k e  e i g h t  p i c t u r e s .
F o r  e a c h  p i c t u r e  t h e r e  i s  a  p i e c e  o f
n e g a t i v e  f i l m ,  a  s h e e t  o f  p r i n t  p a p e r ,
a n d  a  t h i n  f o i l  c o n t a i n e r  ( t h e  p o d )
f  i l l e d  w i t h  t h e  j e l l y - l i k e  c h e m i c a l s
n e e d e d  t o  d e v e l o p  t h e  p i c t u r e .

A f t e r  s n a p p i n g  t h e  p i c t u r e ,  y o u  s t a r t
d e v e l o p m e n t  b y  t h e  s i m p l e  a c t  o f  p u l l -
i n g  a  p i e c e  o f  p a p e r  o u t  o f  t h e  c a m e r a .
Th is  d rags  the  exposed  nega t i ve ,  a
s h e e t  o f  p r i n t  p a p e r ,  a n d  a  p o d  o f
chemica ls  be tween  two  s tee l  ro l l e rs .
T h e  p r e s s u r e  o f  t h e  r o l l e r s  s q u a s h e s
t h e  p o d ,  s p r e a d i n g  t h e  c h e m i c a l s
be tween  the  nega t i ve  and  p r in t  paper
t o  f o r m  a  p i c t u r e  " s a n d w i c h " .

T h e  p i c t u r e  d e v e l o p s  o u t s i d e  t h e
c a m e r a .  A f t e r  t h e  r e c o m m e n d e d  d e v e l -
o p m e n t  t i m e  y o u  s e p a r a t e  t h e  s a n d w i c h
a n d  t h e r e  i s  y o u r  f i n i s h e d  p i c t u r e .

3000 speed black
camera 's  f i lm speed

and whi te  f i lm.  Set  the
dial to 3000.

o 75.

230

Set the f i lm speed dial to75 speed color f i lm.
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,  WHAT THE FILM SPEED DIAL DOES

L A N ( )  C A M E R A A U T O M A T I C  2 3 O

The F i lm Speed Dia l  (A)  sets  the camera for  the k ind of
f i lm  you  a re  us ing .  Fo r  3000  speed  b lack  and  wh i t e  f i lm
tu rn  t he  d ia l t o  3000 : to r75  speed  co lo r  f i lm  t u rn  t o  75 .  l f  you
don ' t  do  t h i s ,  t he  e lec t r i c  eye  (B )  can ' t  make  a  co r rec t  expo -

230

-A

ffi?LM gry8 ffiffi
For 3000 speed black and white f i lm. r

FlLr\,ffi ffiWffi"E"m
sure.  To prevent  acc identa l  turn ing,  th is  d ia l  has a  s t rong
sp r i ng .  l t  mus t  be  t u rned  a  ra the r  l ong  way  t o  make  i t  snap
to  i t s  nex t  pos i t i on .  The  o the r  numbers  on  t he  d ia l  ( bes ides
75 and 3000)  are for  f i lms that  may be so ld  in  the fu ture.

GETTING ACQUAINTED

v For 75 speed color film.
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WHAT THE LIGHTING SELECTOR DOES

You must  set  the ye l low square in  the L ight ing Selector
(shown at  r ight )  for  the k ind of  l ight  w i th  which the p ic ture
w i l l  be  t aken .  Fo r  examp le ,  sun l i gh t  ou tdoo rs ,  o r  f l ash
indoors ,  or  jus t  room l ight .

The ye l low squares in  the L ight ing Selector  move back and
for th  when you push the L ight ing Selector  Knob (be low)
f rom s ide to  s ide.  Try  i t  a  few t imes.  The knob is  on the f ront
o f  t he  camera ,  be low  the  l ens .

With 3000 speed f i lm
l f  there 's  3000 speed f i lm in  the camera,  look a t  the 3000

sPEED ONLY s ide of  the L ight ing Selector  and move the
yel low square next  to  the labe l  that  descr ibes the l ight ing
condi t ions.  Here i t ' s  shown set  for  ourDooRs oR FLASH,
the r ight  set t ing for  any p ic ture made in  day l ight  or  w i th  f  lash.

For  p ic tures by room l ight ,  jus t  push the knob to  p lace the
yel low square next  to  INDOORS wlTHoUT FLASH.

With 3000 speed film, use this side of the Lighting Selector.

Push the knob to set the yel low square.
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GETTING ACQUAINTED

With 75 speed co lor  and a l l  o ther  f  i lms except  3000 speed
Wi th  any  f i lm  o the r  t han  3000  speed  f i lm ,  l ook  a t  t he

s ide  o f  t he  L igh t i ng  Se lec to r  marked  75 ,  150 ,  3oo  SPEED.
Th i s  s i de  i s  ma in l y  f o r  use  w i t h  75  speed  co lo r  f i lm .  The
o the r  numbers  a re  f o r  f i lms  t ha t  may  be  manu fac tu red  i n
the  f u tu re .

Use  t he  L igh t i ng  Se lec to r  Knob  to  se t  t he  ye l l ow  squa re
nex t  t o  t he  l abe l  t ha t  desc r i bes  t he  l i gh t i ng  cond i t i ons .

Remember :  You must  set  the L ight ing Selector  cor rect ly
in  order  to  get  a  wel l  exposed p ic ture.

With i5 speed color f i lm, use this side of the Lighting Selector.

Push the knob to set the yel low square.
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PRACTICE THE L, 2,  3 SYSTEM

ONE is  for  focus ing.  Look through the
Focus  w indow and  a im  the  b r i gh t  spo t
a t  va r i ous  sub jec t s .  Push  t he  No .  L
but tons and pract ice br ing ing together
the two images of  your  sub ject  in  the
b r i gh t  spo t  t o  make  one  c l ea r  image .

t4

TWO is for shooting. Practice press-
ing the No.  2  but ton s lowly  unt i l  the
shu t t e r  c l i c ks .  I n  d im  l i gh t  ho ld  No .  2
down  and  s tay  ve ry  s t i l l  un t i l  you  hea r
the  second  c l i c k  as  t he  shu t t e r  c l oses .
Then  you  can  move  and  l e t  No .  2  up .

THREE is  for  reset t ing.  R ight  a f ter
snapp ing  a  p i c tu re ,  a lways  push  down
No .  3  bu t t on  f i rm l y  un t i l  i t  l ocks  and
stays down.  Th is  resets  the shut ter  for
the next  p ic ture.  l f  you don ' t  reset  No.
3 but ton,  you won ' t  be ab le  to  shoot .
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PACKAGEHOWTO LOAD A FILM PACK: OPEN THE

Open the top of  the box.  Wi th  co lor  f i lm there 's  a  set  o f
mounts ;  w i th  b lack and whi te  f i lm there 's  a  coater .  Remove
these and the ins t ruct ion sheet  (p lease read i t ) .  Pu l l  out  the
f i lm package.  Handle  i t  gent ly ,  carefu l ly .  Save the box to
carry prints in safely. l t  also can be very useful when coating
b lack and whi te  pr in ts .

Hold the package near the edges. Don't press hard on the

230

OPERATION

A special request !
As soon as you open the film pack you

wil l  begin to accumulate waste paper.
There wil l  be more when you develop the
pictures. We hope that i t  won't become
litter in the streets or be scattered around
the landscape.

What to do with the waste paper? Usually,
i t  wi l l  f i t  into an empty f i lm box. Or, i f
you're planning to take lots of outdoor
pictures, bring along a paper bag or other
container for waste. Everyone will appre-
ciate this little extra effort on your part.

middle of the package. Start ing at the corner, tear open the
ent i re  s ide of  the package a long the dot ted l ine.  When the
s ide is  open,  r ip  apar t  the f ront  and back of  the package.
Lif t  out the pack. Discard the l i t t le package of si l ica gel
suppl ied wi th  co lor  f i lm.  Handle  the pack by the edges on ly .

Always open the package and load f i lm in the shade, not
in direct sunl ight, to avoid fogging the f i lm.
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HOW TO LOAD A FILM PACK (Cont.)

1.  Push the back dcor  la tch;  the door  wi l l  pop up.

4.  Push the pack down in to  the camera.  You ' l l
fee l  i t  snap in to  p lace.

16

2.  0pen i t  a l l  the way.  Are the ro l lers  (A)
c lean? l f  not ,  c lean them as descr ibed in  the
section on care of your camera.

3.  Hold  the f i lm pack by the edges as shown,
and push the c losed end of  the pack under  the
door  h inge against  spr ing tens ion.

5. & 6. Be sure the white tabs are free and not folded under. Close the back door. Press both sides
firmly to be sure that both sides latch. The black tab of the safety cover must st ick out of the small  slot.
l f  not, reopen the back, lead the tab out.
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OPERATION

7 . & 8 .
\

the safety  cover  a l l  the way out  o f  the camera wi thout  s topping. 9.  Wl th  the safety  cover  out ,  the whi te
tab (A)  should  s t ick  out  o f  the smal l  s lo t
(N0 .4 ) .  Don ' t  pu l l  t he  wh i t e  t ab .  You ' re
now ready for  the f i rs t  p ic ture.

fiW .rypffi4kmil
3.  Close the back of  the camera,  making sure that  both
s ides are locked secure ly  and the whi te  tab is  outs ide
in  the No.  4  s lo t .

Don ' t  r ip  i t .

I F  NO WHITE  TAB APPEARS

I
l .  l f  t he re ' s  no  wh i t e  t ab  i n  t he
s lo t ,  do  t he  f o l l ow tng  i n  t he
o r  i ndoo rs ,  no t  i n  b r i gh t  sun .
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2.  0pen the back of  the camera par t  way and,  wi thout
d i s tu rb ing  o r  mov ing  t he  f i lm  pack ,  push  t he  wh i t e  t ab
ou t  i n to  t he  open .

d

N o . 4
sna0e
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E CAMERA FOR 3OOO SPEED

O U T D O O R S  O R  F L A S H

I N D O O R S
W I T H O U T  F L A S H

FI LM

Move the knob to set the yel low square for the l ighting condit ions.

OUTDOORS OR FLASH SETTING: Use th is  for  a l l  sub jects
i n  day l i gh t  ou tdoo rs ,  i n  b r i gh t  sun ,  i n  t he  shade ,  o r  on  c l oudy
days.  l t ' s  a lso for  a l l  f  lash p ic tures.

Turn the F i lm Speed Dia l  to  3000.  Set  the dot  on the
Lighten/Darken cont ro l  (A)  as shown.  Th is  is  the Normal
pos i t ion for  the L /D cont ro l .

18

D IM L IGHT SETT ING:  Use  t h i s  f o r  p i c tu res  w i t hou t  f l ash
indoo rs ,  i n  d im  day l i gh t ,  and  ou tdoo rs  a t  n i gh t .

Tu rn  t he  F i lm  Speed  D ia l t o  3000 .  W i th  l i gh t  f r om w indows
or  f  luorescents ,  set  the dot  on the L ighten/Darken cont ro l  (A)
a t  No rma l  pos i t i on ,  as  shown .  W i th  o rd ina ry  t ungs ten  bu lbs ,
set  i t  two marks toward L ighten.
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TIPS FOR GOOD NATURAL LIGHT BLACK AND

OUTDOORS
Use bright, even l ight, coming from behind you: Place

yourse l f  so  the  l igh t  on  the  sub jec t  i s  coming over  your
shou lder .  Don ' t  have the  sub jec t  be tween you and the  sun.
For  por t ra i ts  you ' l l  ge t  bes t  resu l ts  when a  c loud b locks  the
d i rec t  sun ,  o r  on  an  overcas t  bu t  b r igh t  day ,  o r  in  open shade.
For  scen ic  p ic tu res ,  avo id  h igh  overhead sun.

Watch the background: The l ight on the background, be-
h ind  your  sub iec t ,  shou ld  be  jus t  about  as  b r igh t  as  the  l igh t
on  the  sub jec t .  Don ' t  photograph someone in  the  shade i f
the  background is  ou t  in  the  open and br igh t ly  l i t .  S t rong
l igh t  beh ind  the  sub jec t  w i l l  " foo l "  the  e lec t r i c  eye  (page 32) .

INDOORS (with 3000 speed f i lm onty)
Have even l ight coming from behind you: Whether the

l igh t  i s  coming f rom a  w indow or  f rom lamps i t  shou ld  come
f rom beh ind  you or  f rom d i rec t l y  over  your  head.  The e lec t r i c
eye  can se t  cor rec t  exposure  in  qu i te  d im l igh t ,  i f  the  scene
is  even ly  l i t .  Bu t  i f  par to f  the  scene is  b r igh t ly  l i tand  the  res t
is in shadow you won't get good results.

Don ' t  inc lude w indows or  lamps:  l f  there 's  a  sun l i t  w indow
or  a  s t rong lamp beh ind  your  sub lec t  o r  e lsewhere  in  the
scene,  th is  l igh t  w i l l  " foo l "  the  e lec t r i c  eye  (page 32) .
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WHITE PICTURES OPERATION

Don't move; hold down No. 2: ln dim l ight, exposures may
be as long as several seconds. Rest the camera on some-
th ing  s teady .  Ho ld  No.  2  bu t ton  down unt i l  vou  hear  the
shut te r  c l i ck  a  second t ime as  i t  c loses .

ALL PICTURES
Move in  c lose :  The b iggeryour  sub jec t  i s  in  the  pr in t ,  the

more  de ta i l s  you ' l l  be  ab le  to  see.  For  scen ic  p ic tu res ,  t ry
to  ge t  someth ing  b ig  and so l id  look ing  in to  the  fo reground.

T ime deve lopment  care fu l l y :  Fo l low the  recommendat ions
in  the  f i lm ins t ruc t ion  sheet .  These may change f rom t ime
to  t ime.  Wi th  b lack  and wh i te  f i lm no  harm is  done i f  you
overdevelop for a few extra seconds; in fact, i t  may improve
some pictures. However, i f  you develop for less than the
recommended t ime,  your  p ic tu res  w i l l  be  o f  poor  qua l i t y ,
with a gray, washed-out look.

Keep an eye on the temperature: Cold weather can affect
the qua I i ty of your pictures. Be sure to read careful ly page 27,
wh ich  exp la ins  how the  tempera ture  a f fec ts  your  p ic tu res
and what  to  do  about  i t .

l f  your picture is too dark or too l ight: Use the L/D control
as  shown on page 28  to  make the  nex t  one o f  the  same suo-
jec t ,  in  the  same loca t ion  and l igh t ing  cond i t ions ,  come our
exactly as you want i t  to.
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HOW TO SET THE CAMERA FOR 75

Set the yel low square as shown for most color pictures.

SPEED COLOR

ALL-PURPOSE SETT ING:  Use  i t  f o r  p rac t i ca l l y  a l l  you r  co lo r
p i c tu res  -  i n  b r i gh t  sun ,  i n  t he  shade ,  o r  on  a  du l l  day .  A l so
fo r  f l ash  p i c tu res  i ndoo rs  o r  f o r  l ong  exposu res  i n  d im  l i gh t .
A t  t h i s  se t t i ng  t he  l ens  i s  a t  i t s  w ides t  open ing  and  you  mus t
focus  ca re fu l l y .  Check  t ha t  t he  F i lm  Speed  D ia l  i s  se t  t o  75 .

E X T R A  D E P T H  S E T T I N G :  U s e  i t  o n l y  f o r  s u b j e c t s  i n

b r i g h t e s t  s u n ,  o r  w h e n  y o u  w a n t  t o  a d d  " d e p t h "  t o  y o u r
p i c tu re  by  ge t t i ng  more  near  and  fa r  ob jec ts  i n to  focus  a t

t h e  s a m e  t i m e .  T h e  l e n s  o p e n i n g  i s  s m a l l e r  a n d  t h e  s h u t t e r

s p e e d  s l o w e r  t h a n  a t  t h e  A l l - P u r p o s e  s e t t i n g .  C h e c k  t h a t  t h e

F i l m  S p e e d  D i a l  i s  s e t  t o  7 5 .

20

FI LM

This  set t ing is  used on ly  for  spec ia l  s i tuat ions.

Set  the L /D cont ro l  as  shown,  un less ins t ruct ions pr in ted on the f i lm pack show a d i f ferent  set t ing.
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,  TIPS FOR GOOD DAYLIGHT COLOR PICTURES

Use bright sun, coming from behind you: You' l l  get strong-
es t  co lo rs  i f  your  sub jec t  i s  in  b r igh t  sun  (bu t  you  can a lso  ge t
p leas ing  resu l ts  on  an  overcas t  bu t  very  b r igh t  day) .  S tand
so the  l igh t  on  the  sub jec t  i s  coming over  your  shou lder .
Don ' t  have the  sub jec t  be tween you and the  sun.

Avo id  d im l igh t :  The shut te r  moves s lowly  and your  p ic tu re
m a y  b e  b l u r r e d .

Move in  c lose :  The b igger  your  sub jec t  i s  in  the  pr in t ,  the
more  co lo r  and de ta i l  you ' l l  see .  For  scen ic  p ic tu res ,  t ry
to  have someth ing  b ig  and co lo r fu l  in  the  fo reground.

Focus  care fu l l y  on  the  main  sub jec t :  l t  w i l l  be  sharp ,  bu t
objects much farther or nearer may be luzzy.

Watch  the  background:  The l igh t  on  the  background shou ld
be ius t  about  as  b r igh t  as  the  l igh t  on  the  sub jec t .  Don ' t
photograph someohe in  the  shade i f  the  background is  ou t
in  the  open and br igh t ly  l i t .  The s t rong l igh t  beh ind  the
sub jec t  w i l l  " foo l "  the  e lec t r i c  eye  (see page 32) .

Have plenty of color: Look for subjects and backgrounds
wi th  s t rong,  b r igh t  co lo rs  in  b ig ,  so l id  chunks .  l f  your  sub-
jec t  i sn ' t  wear ing  co lo r fu l  c lo thes ,  add co lo r  w i th  a  b r igh t

OPERATION

shirt ,  scarf,  or jacket. Or, f ind a colorful background -
any th ing  tha t  w i l l  f i l l  a t  leas t  one- th i rd  o f  the  p ic tu re  a rea
wi th  s t rong,  so l id  co lo r .

Time development careful ly: Fol low the recommendations
in  the  f i lm ins t ruc t ion  sheet .  These may change f rom t ime
to  t ime.  Use an  accura te  t imep iece .  l f  you  have a  Po laro id
Deve lopment  T imer ,  check  i t  occas iona l l y  aga ins t  a  watch
wi th  a  second hand;  i f  i t ' s  fas t  o r  s low,  a l low fo r  th is  when
deve lop ing  your  p ic tu res .  A  few seconds overdeve lopment
is  no t  harmfu l ,  bu t  p r in ts  tha t  a re  much overdeve loped may
look  too  b lu ish ;  those tha t  a ren ' t  deve loped long enough
wi l l  have a  o ink ish  cas t  and the  co lo rs  w i l l  be  weak.

Keep an eye on the temperature : Cold weather or excessive
heat  can a f fec t  the  qua l i t y  o f  your  p ic tu res .  Be sure  to  read
page 27, which explains how the temperature affects your
p ic tu res  and what  to  do  about  i t .

l f  your picture is too dark or too l ight: Use the L/D control
as  shown on page 28  to  make the  nex t  one o f  the  same suo-
jec t ,  in  the  same loca t ion  and l igh t ing  cond i t ions ,  come out
exactly as you want i t  to.

I
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Never try to use f lash with dayl ight color pictures.
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HOW TO TAKE A PICTURE!

1 FOCUS: Look at  your  sub ject  through the View win '
I  dow.  Come c lose enough to  f i l l  most  o f  the f rame.

Shi f t  your  eye to  the Focus window.  Push the No.  I  but tons

22

unt i l  the br ight  spot  shows a s ing le  c lear  image of  the most
impor tant  par t  o f  your  sub ject .  Sh i f t  your  eye back to  the
View window,  center  your  sub ject  in  the whi te  f rame.

FRAME FOCUS
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OPERATION

t  S H O O T :  F i r m l y  b u t  s m o o t h l y  p r e s s  b u t t o n  N o .  2 ,  t h e
e  s h u t t e r  r e l e a s e ,  u n t i l  y o u  h e a r  a  l o u d  c l i c k .  D o n ' t

j a b  a t  N o .  2  -  y o u  m a y  s h a k e  t h e  c a m e r a .  l n  t h e  s h a d e  o r
i n d o o r s  w i t h o u t  f l a s h ,  h o l d  N o . 2  d o w n  a n d  d o n ' t  m o v e  u n t i l
y o u  h e a r  a  s e c o n d  c l i c k  a s  t h e  s h u t t e r  c l o s e s .

230

?  RESET:  lmmed ia te l y  a f t e r  snapp ing  a  p i c tu re ,  p ress
r ,  No .3  bu t t on  down  f i rm l y  un t i l  i t  l ocks  and  s tays  down .

Th i s  rese t s  t he  shu t t e r  so  you ' l l  be  ready  f o r  t he  nex t  p i c tu re .
A lways reset  No.  3  r ight  away.
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TO DEI/ELOP THEPRINT

First,  the small  white tab. Pul l  i t  al l  the way out of the camera. Don't block the door (A).

A PULL THE TABS:  Hold  the camera in  your  le f t  hand,
ai as shown. (Don't hold i t  any other way!) Grasp the

smal l  whi te  tab between the thumb and foref inger  and pu l l
i t  s t ra ight  out  o f  the camera,  a l l  the way,  wi thout  s topping.
When you pul l  the white tab out, a concealed door (A)
opens and a ye l low tab pops out .  Don ' t  b lock th is  door  in  any
way  wh i l e  pu l l i ng  t he  t abs .

Pul l ing the smal l  whi te  tab does not  s tar t  deve lopment .
I t  on ly  prepares the f i lm for  the next  s tep,  which is  pu l l ing
the ye l low tab.  Gr ip  the ye l low tab in  the center  so i t  w i l l
come out  s t ra ight  when you pu l l  i t  out  o f  the camera.  l f  you
pul l  the ye l low tab out  a t  an angle ,  one edge of  your  p ic ture
may not  develop proper ly .
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When you pul l  the yel low tab, hold the camera so the lens
faces s t ra ight  ahead of  you,  not  po in t ing down.  Th is ,  p lus
gr ipp ing the center  o f  the tab,  he lps you to  pu l l  i t  out  s t ra ight .

Pul l  the yeltow tab straight out of the camera al l  the way,
swift ly, without hesitat ing. This starts development of your
p ic tu ie ,  so begin  t iming as soon as you get  the tab out .  How
iast  is  a  swi f t  pu l l?  l t  should  take about  as long as i t  takes
you to  say "PULL lT"  br isk ly ,  each t ime you pu l l  the tab '  l f
your  p ic ture is  fu l l  o f  whi te  specks,  pu l l  a  b i t  s lower .

The picture develops outside the camera. While i t 's de-
ve lop ing,  ho ld  the tab by the ye l low t ip ,  or  lay  the p ic ture
assembly  down f la t .  Don ' t  touch or  bend the whi te  paper  or
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Next, the large yellow tab.
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PULL

Pull  i t  straight out of the camera, swift ly. Begin t iming development.

STRA|GHT, PULL SWTFTLY

l i f t  i t  o f f .  Outdoors ,  don ' t  le t  the p ic ture assembly  f lap in  the
breeze.  Develop the p ic ture for  the fu l l  t ime recommended
in the f i lm ins t ruct ion sheet .

Af ter  the recommended development  t ime,  qu ick ly  s t r ip
the whi te  pr in t  o f f  the brown paper  s tar t ing f rom the end
nearest  to  the ye l low tab.  A co lor  pr in t  w i l l  look near ly  dry ,
but  don ' t  touch the face for  a  few minutes.  l t  w i l l  harden to  a
tough,  g lossy f in ish.  When i t  is  dry ,  mount  i t  on a  co lor  pr in t
moun t ,  wh i ch  i s  supp l i ed  w i t h  t he  f i lm .

Don ' t  touch the face of  b lack and whi te  pr in ts .  You must
coat  them to  prevent  fad ing and other  damage (see page 29
for how to coat prints).

OPERATION

Strip off the white print.

To avo id  contact  w i th  chemica ls  le f t  a f ter  the pr in t  is  re-
moved,  fo ld  up the negat ive wi th  the mois t  s ide in .  P lease
put  i t  in  a  waste basket  or  f i lm box.  Don ' t  be a  l i t te rbug!

l f  no ye l low tab pops out  when you pu l l  the whi te  tab,  s top.
Don ' t  pu l l  another  whi te  tab.  Page 26 shows you what  to  do
in  t h i s  s i t ua t i on .

Never pul l  a white tab when you can see a yel low tab. l f
you  do  so  acc iden ta l l y ,  don ' t  pu l l  t he  ye l l ow  tabs  t ha t  appea r
or  you ' l l  spread developer  a l l  over  the ro l lers .  lns tead,  re-
move the yel low tabs as shown on page 26.

Fold up the negative.

Gheck the temperature! l t 's important. See page 27.Donated to www.orphancameras.com



IF NO YELLOW TAB APPEARS WHEN YOU PULL THE WHITE TAB, STOP!

Don ' t  pu l l  ano the r  wh i t e  t ab .
camera  back  j us t  enough  to  ge t
down  the  f i lm  pack  and  keep  i t

I ns tead ,  gen t l y  open  the
one  f i nge r  unde r  i t  t o  ho ld
i n  p l a c e .  D o  t h i s  i n d o o r s

o r  i n  t h e  s h a d e .  W h i l e  h o l d i n g  t h e  p a c k  d o w n  l i g h t l y  ( p i c t u r e
a t  l e f t )  s l o w l y  o p e n  t h e  b a c k  a l l  t h e  w a y  a n d  t a k e  h o l d  o f  t h e
t o p m o s t  y e l l o w  P U L L  t a b ,  a s  s h o w n .

Gen t l y  pu l l  t he  en t i r e
the  pack  and  d i sca rd  i t .
doo r  i s  open  check  t ha t
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p i c tu re  assemb ly  a l l  t he  way  ou t  o f
Don ' t  t r y  t o  save  i t .  Wh i l e  t he  back

the  ro l l e r s  a re  c l ean  (page  36 ) .

C lose  t he  back  o f  t he  camera ,  mak ing  su re  t ha t  t he  nex t
wh i t e  t ab  s t i c ks  ou t  o f  t he  sma l l  s l o t  nex t  t o  No .4 .  Check
tha t  bo th  s i des  o f  t he  back  l a t ch  secu re l y .
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